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1. Pupilla Richard Bach, Fulvio Morella, 2024. White starry Braille on blue fabric. 
Braille phrase: "Perfection has no limits”, from Jonathan Livingston Seagull. 

2. Moreno Pesce’s Prosthesis, Paralympic athlete, skyrunner, and climber. A 
technical tool symbolizing his challenge to the great verticals and his work in 
promoting sport without barriers. 

3. Pupilla Genesi, Fulvio Morella, 2024. Gold embroidery starry Braille on black. 
Braille phrase: "Numera stellas, si potes" (Count the stars, if you can), 
from the Book of Genesis (15:5). 

4. Official Catalogue of the XVII Olympiad, Rome 1960. 
5. "Sport in History and Art", 1960. The first volume on the evolution of the 

artistic representation of sport (Rome 1960). 
6. Banner of the Republic of San Marino at the 1960 Olympics, the country’s 

absolute first edition and at the first Paralympics. 
7. Silver Medal of René De Silvestro, XIII Paralympic Winter Games, Beijing 

2022. Giant Slalom, Sitting category. Won by the athlete who is today the Flag-
bearer for Italy at the Milano Cortina 2026 Games. 

8. Official Catalogue of the Participation of the Republic of San Marino, 
XVII Olympiad, Rome 1960. 

9. "Ailes de mouette" Medal, Fulvio Morella, 2024. Commissioned by INJA 
Paris. Front: "Ailes de mouette" (Seagull Wings); Back: "From the limit to 
the infinite”. Both phrases are the artist’s mottos. 

10. Bra i l l ight Ec l iss i - Raccontami (Te l l Me) , Fu lv io More l l a , 
2025. Unpublished work. Luminous sculpture in amaranth wood, steel, and 
starry Braille. Braille phrase: "Tell me, O Muse, of the man”, incipit of 
the Odyssey. Heroes Cycle. 

11. Braillight Eclissi - Il giorno del ritorno (The Day of the Return), Fulvio 
Morella, 2025.  Unpublished work. Luminous sculpture in amaranth wood, 
steel, and starry Braille. Braille phrase: "The day of the return”, from 
the Odyssey. Heroes Cycle. 

12. Torino 2006 Olympic Torch, XX Olympic Winter Games. 
13. Rome 1960 Official Torch, XVII Olympiad. 
14. Braillight Eclissi - Limits Do Not Exist, Fulvio Morella, 2025. Unpublished 

work. Luminous sculpture in amaranth wood, steel, and starry Braille. Braille 
phrase: "Limits do not exist”, the artist’s motto. 

15. Braillight Eclissi - Genesi, Fulvio Morella, 2025.  Unpublished work. 
Luminous sculpture in amaranth wood, steel, and starry Braille. Braille phrase: 
"Numera stellas, si potes" (Count the stars, if you can), from the Book of 
Genesis (15:5). 

16. Patroclo, Fulvio Morella, 2024. Amaranth wood and starry Braille. Phrase from 
the Iliad: "Allow me to wear your armor" (Book XVI). Heroes Cycle. 

17. CIP-USSI Award Medal, Fulvio Morella, 2025. Created for the first edition of 
the national award dedicated to the  best sports communicators in the 
Paralympic field. 

18. Limits Do Not Exist, Fulvio Morella, 2025.  Unpublished work. Bronze-
colored embroidery on white fabric. Starry Braille phrase: "Limits do not 
exist”, the artist’s motto. 

19. René De Silvestro’s Monoski, Flag-bearer for Italy  at the Milano Cortina 
2026 Paralympic Winter Games. 
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20. Occhio di Jung (Jung’s Eye), Fulvio Morella, 2024. Blue embroidery starry 
Braille on white fabric. Braille phrase: "To look beyond means to search 
within" (inspired by the thought of Carl Gustav Jung). 

21. Sipario di stelle (Curtain of Stars), Fulvio Morella, 2024. Gold starry Braille 
on black fabric. Braille phrase: "What is essential is invisible to the eye; 
one sees clearly only with the heart”, from The Little Prince by Antoine de 
Saint-Exupéry. 

22. Montagna di stelle (Mountain of Stars), Fulvio Morella, 2024. Gold starry 
Braille on black fabric. Braille phrase: "Non est ad astra mollis e terris via" 
(There is no easy way from the earth to the stars), quote by Seneca 
from Hercules Furens. 

23. Penelope, Fulvio Morella, 2024. Gold embroidery starry Braille on white fabric. 
Braille phrase: "Then her knees and heart gave way”, from the Odyssey 
(Book XXIII). Heroes Cycle. 

24. Ulisse (Ulysses), Fulvio Morella, 2024. Gold embroidery starry Braille on white 
fabric. Braille phrase: "Nothing is sweeter than family for one in a foreign 
land, even if in a rich and beautiful house”, from the Odyssey (Book IX). 
Heroes Cycle. 

25. Cross-country Ski Poles, technical memorabilia of  Francesca Porcellato. 
Used by the "Flying Redhead”, icon of world Paralympic sport and gold 
medalist in both Summer and Winter Games. 

26. Pupilla - Il giorno del ritorno, Fulvio Morella, 2025. Silver embroidery on 
blue fabric and starry Braille. Braille phrase: "The day of the return”, from 
the Odyssey. Heroes Cycle. 

27. Pupilla - Raccontami, Fulvio Morella, 2025. Silver embroidery on blue fabric 
and starry Braille. Braille phrase: "Tell me, O Muse, of the man”, incipit of 
the Odyssey. Heroes Cycle. 

28. Cross-country Skis, technical memorabilia of Francesca Porcellato. 
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29. Blind O.P. (Blind Optical Art) - Circle/Oval, Fulvio Morella, 2025. Amaranth 
wood turned on mother-of-pearl and starry Braille. Braille phrase: "Every 
person takes the limits of their own field of vision for the limits of the 
world”, from Parerga and Paralipomena (1851) by Arthur Schopenhauer. 

30. Blind O.P. (Blind Optical Art) - Oval/Circle, Fulvio Morella, 2025. Amaranth 
wood turned on mother-of-pearl and starry Braille. Braille phrase: "The sun 
illuminates the eye of man, but shines into the heart of the child”, 
from Nature (1836) by Ralph Waldo Emerson. 

31. Braillight - Pupilla San Francesco, Fulvio Morella, 2024. Sculpture in 
amaranth wood, mirror-polished steel, and starry Braille. Braille phrase: "All 
the darkness in the world cannot extinguish the light of a single 
candle”, attributed to St. Francis of Assisi. 

32. Braillight - Sipario di stelle (Curtain of Stars), Fulvio Morella, 2024. 
Sculpture in amaranth wood, steel, and starry Braille. Braille phrase: "What is 
essential is invisible to the eye; one sees clearly only with the heart”, 
from The Little Prince by Antoine de Saint-Exupéry. 

33. Braillight - Penelope, Fulvio Morella, 2025. Unpublished work. Sculpture in 
amaranth wood, satin-finished steel, and starry Braille. Braille phrase: "Then 
her knees and heart gave way”, from the Odyssey. Heroes Cycle. 

34. Braillight - Limits Do Not Exist, Fulvio Morella, 2025. Unpublished work. 
Sculpture in amaranth wood, satin-finished steel, and starry Braille. Braille 
phrase: "Limits do not exist”, the artist’s motto. 

35. Blind O.P. (Blind Optical Art) - Ludi (Clockwise), Fulvio Morella, 2025. 
Amaranth wood turned on mother-of-pearl and starry Braille. Braille phrase: 
"Human beings are only fully themselves when they play”, from On the 
Aesthetic Education of Man (1795) by Friedrich Schiller. 

36. Blind O.P. (Blind Optical Art) - Ludi (Counter-clockwise), Fulvio Morella, 
2025. Amaranth wood turned on mother-of-pearl and starry Braille. Braille 
phrase: “Play is present wherever there is life”, from Homo Ludens (1938) 
by Johan Huizinga. 





Art, sport and inclusion 

Fulvio Morella at Lagazuoi for Milano Cortina 2026 

From Saturday 3 January 2026 to 5 April 2026, at Lagazuoi Expo Dolomiti—at 2,732 
metres above sea level, one of the highest exhibition spaces in Europe—Fulvio 
Morella’s  exhibition  “Cortina di Stelle”  opens as the concluding chapter of the 
project “I limiti non esistono” (Limits do not exist), celebrating the symbolic venues of 
the Milano–Cortina 2026 Winter Olympic and Paralympic Games. Curated by Sabino 
Maria Frassà, the exhibition is part of the official programme of the  Milano Cortina 
2026 Cultural Olympiad and will be open to visitors until 5 April 2026. 

With the patronage of the Italian Paralympic Committee and INJA “Louis Braille”, this 
project—celebrating the encounter between  art, inclusion and sport—arrives at 
Lagazuoi Expo Dolomiti after previous stops in  Val di Fiemme  at the  Museum of 
Contemporary Art of Cavalese, and in Milan at Palazzo Lombardia, seat of the Regional 
Government. 

Featuring the living testimony of some of the most prominent Paralympic athletes—
René De Silvestro  (Italy’s Paralympic flag-bearer for Milano–Cortina 2026),  Moreno 
Pesce, and  Francesca Porcellato—the exhibition places at its centre multisensory 
works that incorporate  Braille, transforming this “tactile” language into an artistic 
experience and into a tool capable of breaking down perceptual and conceptual 
barriers. 

The exhibition is presented within the  Milano Cortina 2026 Cultural Olympiad, a 
multidisciplinary, plural and widespread programme that will animate Italy in order to 
promote Olympic values and strengthen dialogue between art, culture and sport, in 
the lead-up to the  Winter Olympic Games  (6–22 February 2026) and the  Winter 
Paralympic Games (6–15 March 2026). 

Fulvio Morella  is among the best-known contemporary Italian artists, recognised for 
his immersive and multisensory practice; winner of the  Alfredo D’Andrade Lifetime 
Achievement Award (2023); and represented in prestigious international collections 
such as the Victoria and Albert Museum (London) and the Kunsthistorisches Museum 
(Vienna). 

After celebrating in Paris, in 2024, the bicentenary of Braille with the exhibition Ailes 
de Mouette (Seagull Wings), Morella continued to question the meaning of limits, 
developing works that show how—and why—limits do not exist. “To touch the sky with 
a finger,” he writes, “we must first stop fearing the gaze, the knowledge and the 
understanding of the infinite we hold within ourselves. Let us look inward to go 
beyond; let us look around to discover art and win together.” 

The first cycle of works, titled Blind Wood  (wood and Braille), consists of sculptural 
panels in wood, metal and Braille inscriptions in which the artist combines circles, 
squares, ovals, reflective points and colours that often reinterpret world-famous 
monuments seen from above: from the Temple of Delphi to the Verona Arena, from 
Rome’s Pantheon to Palermo’s red domes. The artist’s Braille suggestions guide 
viewers toward the works’ deeper meaning. These conceptual works reflect on the 
idea of limits, showing how partial and constrained each of our perceptions can be. 
The solution, therefore, is to “live” these works together—helping one another—each 
with our own limits, which perhaps are not limits at all. Alongside this first cycle 
stands  Braille Stellato (Starry Braille): a broad corpus conceived by Morella to 
celebrate the bicentenary of the Braille alphabet. 



In this series, the Braille dots become celestial bodies—constellations to be read with 
one’s fingers—forming starry skies containing maxims by  Saint Francis, Jung and 
Saint-Exupéry. The alphabet, devised by the artist himself, turns night skies into 
visual and tactile riddles. Only those who know the Braille alphabet can decode the 
messages hidden in these works—such as the one contained in  Pupilla di Bach: 
“Perfection has no limits,” taken from Jonathan Livingston Seagull. Morella’s stars are 
cryptic to those unfamiliar with Braille, yet perfectly legible to those who can read it. 
In this way, Morella transforms Braille into a new aesthetic language. 

With the Braillight cycle, light becomes form: a series of luminous sculptures in steel 
and amaranth wood that use Braille as a source of light. The sculptures presented in 
2024 in Engadin (Switzerland) arrive in Cortina di Stelle gathered for the first time as 
a complete cycle, including new, previously unseen works. At high altitude, light is 
sharper and more raking: Braillight does not dazzle, but guides like the North Star—
like the voice of a guide beside a visually impaired athlete. It is the three-
dimensionality of Braille: from tactile constellation to sculptural form of light. 

Within the exhibition there will also be a selection of memorabilia from the Museum of 
Sport and Olympism of the Republic of San Marino, a “treasure chest of memory” 
preserving precious testimonies of San Marino’s sporting and Olympic history. Among 
the objects on display at Lagazuoi Expo Dolomiti are the torch from the Rome 1960 
Summer Olympics—San Marino’s first historic participation—and the torch from 
the Turin 2006 Winter Olympics. 

“What is a cortina?” asks curator Sabino Maria Frassà. “In Italian it means a veil or a 
curtain: it separates and protects, but can also conceal. Even Cortina d’Ampezzo 
contains this ambivalence in its name: an inhabited basin, an Alpine ‘court’ 
surrounded by peaks open to the sky. The exhibition chooses to be here to lift the veil 
and guide the gaze upward until it can ‘brush the stars’.” He concludes: “‘Cortina di 
Stelle’ shows that the infinite outside—toward which human beings have always 
yearned—coincides with the infinite within, when the community accepts becoming a 
reciprocal instrument: art ceases to be an image to contemplate and becomes a 
shared language; sport ceases to be individual performance and returns to a choral 
endeavour. Here, truly, limits do not exist: there are curtains to be lifted.” 

Stefano Illing, founder of Lagazuoi Expo Dolomiti, comments: “We are honoured to 
welcome Fulvio Morella’s art into our spaces—an artistic project that unites art, sport 
and inclusion and invites us to overcome the limits we set for ourselves, just like 
those who face a mountain.” He concludes: “By bringing art to 2,732 metres above 
sea level, we want to transform natural beauty into a stage; with this aim, we fully 
embrace the vision of universality suggested by Fulvio Morella’s art.” 



Cortina di Stelle — art and sport beyond the veil, within the infinite 

Critical text by Sabino Maria Frassà, curator of the exhibition 

With the Paralympic journey  I Limiti non esistono, Fulvio Morella’s art once again 
sought to overturn the idea of the limit—understood not as a barrier, but as a mental 
and operational threshold that can be crossed together. This vision takes full and 
mature form in Cortina di Stelle, which concludes this journey through art, sport and 
inclusion in Cortina d’Ampezzo on the occasion of Milano Cortina 2026. The setting is 
not accidental: the cable car that rises from Falzarego to the Lagazuoi terrace—just 
below the summit of Piccolo Lagazuoi (2,778 m)—is a tangible line between earth and 
sky: an invitation to touch the sky with a finger even before it becomes a metaphor. 

What is a “cortina”? 
In Italian it is a veil or a curtain: it separates and protects, but can also conceal; in 
technical language it is a curtain wall, which delimits and defends. Its etymology 
(from curtis, “court”, a communal enclosure) speaks of a defined space that is not a 
prison, but a threshold. Cortina d’Ampezzo carries this ambivalence in its name: an 
inhabited basin—an Alpine “court”—surrounded by peaks open to the sky. The 
exhibition chooses to stand here, between veil and enclosure: to lift the veil, open the 
enclosure, and guide the gaze upward until it can “brush the stars.” 

In this scenario the mountain is not a backdrop: it is the argument. 
Ascending means exposure—measuring one’s steps against terrain, climate, void. 
Ascent is the concrete grammar of collectivity: no one reaches the summit alone. For 
this reason, the dialogue with athletes with disabilities and Paralympians is organic: in 
skiing for the visually impaired, for example, athlete and guide race “as a pair,” 
sharing rhythm, risk, decisions—and the same medal. It is the sporting proof of an 
aesthetic and civic principle the exhibition reiterates: we win together, we lose 
together, we live together. We are not islands. 

Within this logic are the two works on view from the “Paralympic” cycle, the outcome 
of visual research developed for the Italian Paralympic Committee and for the first 
edition of the CIP–USSI Award designed by Morella: not an iconography of the solitary 
hero, but a contemporary question about what it means to be heroes today. A hero is 
not (only) the one who accomplishes the feat, but the one who knows how to return 
changed—and share the experience with those who made it possible: coaches, guides, 
team, community. In Ulysses, Morella translates words from the Odyssey  into starry 
Braille, scattering them across a sky that contains a deliberate void: absence as a sign 
of nostos, the necessity of return as part of the feat. “Nothing is sweeter than one’s 
family for a man in a foreign land, even if he dwells in a rich and beautiful house.” 
Converted into a constellation, the phrase affirms that courage lies not only in 
departure, but in the ability to return—escaping self-celebration, recovering measure 
and meaning. 
 
Penelope is the other half of the story: here the stars gather in an oval that evokes a 
face and the gesture of recognition—“Penelope’s knees and heart were loosened…”. 
The oval becomes a figure of intimacy and shared memory: the signs Penelope 
recognises are not merely proof of identity, but the acceptance of the change in the 
one who returns. Thus heroism is redefined: it does not belong exclusively to the 
actor, but exists thanks to those who accompany, accept the risk of transformation, 
and turn return into collective rebirth. 



In his Braille Stellato, where Braille dots become celestial bodies, Morella shows that 
the eye alone is not enough to know: what is needed is a shared translation—seeing, 
touching, understanding together. As in mountain ascent and Paralympic sport, the 
work is completed in the “we”: those who read Braille, those who recognise literary 
and philosophical references, those who bring expertise in fibre, design, turned wood. 
This is the meaning of Cortina di Stelle: a curtain that does not conceal but orients; a 
veil lifted through teamwork. The infinite outside coincides with the infinite within 
when the community accepts becoming a reciprocal instrument—and every feat, like 
every summit, prepares a new departure. 

Morella’s Braille Stellato constellations transform text into a tactile map: Braille points, 
embroidered like celestial bodies, ask for fingers before eyes. It is an epistemology of 
translation: as in astrophysics—where many images are born from invisible quantities 
(waves, frequencies, data)—knowledge here too passes through making the invisible 
perceptible, through shared competences: those who read Braille, those who 
recognise philosophical and literary echoes, those who carry visual memory and taste, 
those who know fibre, design, woodturning. The work is completed in the “we,” like a 
climbing rope team: each reading is a trace that, intertwined with others, draws the 
route. 

Here light becomes form: Braillight 

 
Morella’s sculptures in amaranth wood and light—presented in 2024 in Engadin—arrive 
at Cortina di Stelle gathered for the first time as a complete cycle, with new works. At 
high altitude the light is sharper and more raking: Braillight captures its Alpine rhythm 
and returns it as a luminous alphabet that does not dazzle, but orients—like the North 
Star, like the voice of the guide beside a visually impaired athlete. It is the three-
dimensionality of Braille: from tactile constellation to sculptural form of light. 

Thus the “cortina”—a place “near the sky” and at the same time a veil—becomes the 
name of a pact: to open enclosures, lower curtains, make room for the other’s 
voice. Cortina di Stelle  shows that the infinite outside—toward which human beings 
have always yearned—coincides with the infinite within when the community accepts 
becoming a reciprocal instrument: art ceases to be an image to contemplate and 
becomes a shared language (sight–touch–light); sport ceases to be individual 
performance and returns to a choral endeavour. Here, truly, limits do not exist: there 
are curtains to be lifted. 



Fulvio Morella 

Fulvio Morella (Valtellina, 1971) is an artist who has made inclusion and multisensory 
experience his distinctive signature. His research—from matter to light—adopts 
inclusion as a method: the work is fulfilled in the encounter between different 
knowledges and sensitivities, because no one understands everything alone. 
 
He became known to critics for a practice that transformed woodturning into a 
language of contemporary art and Braille into a poetic and narrative device. In 2019 
he began the  Blind Wood  cycle, sculptures and reliefs that invite tactile and plural 
readings. In 2022 he developed  Braille Stellato, an alphabet in which Braille dots 
become “celestial bodies” and constellations to be read with one’s fingers, affirming 
that seeing is not enough: knowledge is born from a shared translation between gaze, 
touch and memory. In 2024 he presented the latest evolution in Engadin: Braillight, 
sculptures of amaranth wood and light that continue the reflection on light as a shared 
language. 
 
He has been the subject of solo exhibitions in Italy and abroad. Winner of 
CRAMUM’s “Masters 2022–2027”programme (2021), he was testimonial for the 15th 
National Braille Day  (2022) and in 2023 received the  Alfredo d’Andrade Lifetime 
Achievement Award. In 2024 he created in Paris the medal  Ailes de Mouette, 
conceived to celebrate the Olympic and Paralympic Games and the 200 years since 
the invention of Braille. In 2025 the Italian Paralympic Committee commissioned him 
to design the medal for the first edition of the  CIP–USSI Award  for Paralympic 
journalism. Today he is the protagonist of the itinerant project  I LIMITI NON 
ESISTONO (Trentino, Milan, Cortina), in dialogue with Paralympic venues on the road 
to Milano Cortina 2026. 
 
His works are held in international collections and institutions, including the Victoria 
and Albert Museum (London), the National Museum of Warsaw, the Kunsthistorisches 
Museum (Vienna), the Braille Museum (Paris), UNESCO (Paris), the Monnaie de Paris, 
the Municipality of Cortina, and the Italian Mint. 

Cramum 

Cramum is a non-profit project that since 2012 has supported artistic excellence in 
Italy and worldwide. Its name was chosen because it means “cream,” the finest part 
(of milk) in Latin—the language from which Italian derives and upon which our culture 
has been shaped. CRAMUM actively promotes exhibitions and cultural projects aimed 
at enhancing Masters of contemporary art not yet known to the wider public, although 
already established within the art world. 
 
Since 2014, under the artistic direction of  Sabino Maria Frassà, CRAMUM has 
successfully pursued a development plan for corporate social responsibility projects in 
the arts, receiving numerous recognitions, including the Medal of the President of the 
Italian Republic in 2015. 



Lagazuoi Expo Dolomiti 

In 2018 the arrival station of the Lagazuoi cable car, at 2,732 metres, was 
transformed into an art gallery—an advanced technological exhibition hub and a 
laboratory of ideas about the mountains and models of slow, sustainable tourism. 
Lagazuoi EXPO Dolomiti is a place of cultural re-elaboration that generates genuine 
curatorial content, such as the  Lagazuoi Winning Ideas Mountain Awards, a 
competition spotlighting materials, technologies, applications and high-tech solutions 
related to highlands; and the Lagazuoi Photo Award, aimed at developing an original 
visual language about the mountains. 
 
Within this accessible, energy self-sufficient structure are exhibition halls, a space for 
events and meetings, and a terrace bar, making the complex an ideal venue for 
hosting events—all in a strategic position between Cortina d’Ampezzo and Alta Badia, 
in the heart of the UNESCO World Heritage Dolomites. 
  


